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The object of this thesis is Man Tian Chun（《满天春》）, the South Fukien
Opera Anthology published in Ming Dynasty. By introducing the discovery of Man
Tian Chun briefly and comparing the eighteen opera highlights with the ancient
editions and the oral scripts of Li Yuan Opera in detail, this thesis is aim to reveal
the feature of Man Tian Chun thoroughly and the performance characteristics of Li
Yuan Opera in Ming Dynasty reflected in Man Tian Chun .
The thesis includes five parts: Introduction, Chapter One, Chapter Two, Chapter
Three and Chapter Four.
The introduction part starts from a description of the documentary values of
Man Tian Chun, followed by a summary of the previous research on Man Tian Chun,
along with a proposal of the research direction and purpose of this thesis.
The first chapter briefly introduces the discovery process and the features of the
Three Anthologies of South Fukien Opera and Music Published in Ming Dynasty,
Man Tian Chun and the Eighteen Teams.
The second chapter discusses the relationship between Man Tian Chun and the
ancient editions of Nan Xi in Song and Yuan Dynasty, focusing on the comparison
and analyses of the differences among the ancient edition, Ming revised editions and
other opera anthologies in late Ming of the four plays Jiang Shi Long, Lu Meng
Zheng, Guo Hua and Zhu Wen, which is close to the ancient edition of Nan Xi. After
that comes a discovery that Man Tian Chun remains much feature of the ancient
edition of Nan Xi, despise of some impact from Ming revised edition and the Yiyang
Opera anthologies.
The third chapter discusses the relationship between Man Tian Chun and the
oral scripts of Li Yuan Opera. A corresponding discovery is that the two versions of
Li Yuan Opera can be traced to the same origin, which is close to the ancient edition
of Nan Xi. In addition to that, the oral scripts are more explicit and complete than
Man Tian Chun, which keep the original copy of the ancient edition of Nan Xi to
some extent. On the contrary, Man Tian Chun is the compressed and elegant version















The fourth chapter describes the performance features of Li Yuan Opera in
Ming Dynasty reflected in Man Tian Chun. It can be found out that the Li Yuan
Opera was very popular and coexisted with the Mandarin Opera. Moreover, it had
been spreading gradually to other places like Zhangzhou, Chaozhou in late Ming
Dynasty.




























































Chapter 1 A Brief Introduction of the Three Anthologies of Ming and
the Eighteen Teams of Man Tian Chun ............................................5
Section 1 The Three anthologies of Ming................................................................. 5
Section 2 Man Tian Chun and the Eighteen Teams..............................................13
Chapter 2 Investigation of the Relationship Between the Eighteen
Teems and the Ancient Editions of Nan Xi ................................. 23
Section 1 The Eighteen Teams and Song Yuan Nan Xi .......................................23
Section 2 Investigation of the four plays inMan Tian Chun which are close
to the ancient editions of Song Yuan Nan Xi........................................26
Part 1 Jiang Shi Long..................................................................................................26
Part 2 Lu Meng Zheng................................................................................................ 39
Part 3 Guo Hua.............................................................................................................50
Part 4 Zhu Wen............................................................................................................. 67
Section 3 Investigation Conclusion.............................................................................. 71
Chapter 3 Investigation of the Relationship between the Eighteen
Teems, the Present Oral Scripts and the Hand-copied
Scripts in Qing Dynasty of Li Yuan Opera...................................75
Section 1 The Eighteen Teams , the present oral scripts and the
hand-copied script in Qing dynasty of Li Yuan Opera.....................75
Section 2 Investigation of the four same plays inMan Tian Chun , the
present oral scripts and the hand-copied script of Li Yuan
Opera .............................................................................................................. 77
Part 1 Jiang Shi Long..................................................................................................77
Part 2 Lu Meng Zheng................................................................................................ 85
Part 3 Guo Hua.............................................................................................................91
Part 4 Zhu Wen............................................................................................................100















Chapter 4 The Performance Feature of Li Yuan Opera in Ming
Dynasty Reflected inMan Tian Chun .......................................... 109
Section 1 The prosperity of Li Yuan Opera in Zhangzhou and Quanzhou in
Ming Dynasty ............................................................................................. 109
Section 2 The coexistence phenomenon of the Mandarin Operas and the
Dialect Operas.............................................................................................. 114
Part 1 The Mandarin Operas spreaded into South Fukien ............................. 114
Part 2 Li Yuan Opera’s absorption and references from the Mandarin
Operas.............................................................................................................. 118

























































































































年第 2 期；《从<荔镜记>等明刊本探寻泉腔南戏》，《福建艺术》，2012 年第 4 期。
③详见郑国权：《校订本出版前言》，龙彼得辑著；泉州地方戏曲研究社编：《明刊戏曲弦管选集》，北京：






























































































































Degree papers are in the “Xiamen University Electronic Theses and 
Dissertations Database”.  
Fulltexts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on 
http://etd.calis.edu.cn/ and submit requests online, or consult the interlibrary 
loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn 
for delivery details. 
厦
门
大
学
博
硕
士
论
文
摘
要
库
